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INTRODUCTION



Could we classify the luxuriant growth of objects as we do a flora or fauna,
complete with tropical and glacial species, sudden mutations, and varieties threat-
ened by extinction? Our urban civilization is witness to an ever-accelerating
procession of generations of products, appliances and gadgets by comparison
with which mankind appears to be a remarkably stable species. This pullulation
of objects is no odder, when we come to think about it, than that to be observed
in countless natural species. Species which man has successfully inventoried. And
in the period when he began to do this systematically he was also able to draw
up, in the Encyclopédie, an exhaustive catalogue of the practical and technical
objects that surrounded him. Since then, however, that balance has been lost:
everyday objects (we are not concerned here with machines) proliferate, needs
multiply, production speeds up the life-span of such objects — yet we lack the
vocabulary to name them all. How can we hope to classify a world of objects
that changes before our eyes and arrive at an adequate system of description?
There are almost as many criteria of classification as there are objects themselves:
the size of the object; its degree of functionality (i.e. the object’s relationship to
its own objective function); the gestures associated with it (are they rich or impov-
erished? traditional or not?); its form; its duration; the time of day at which it
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appears (more or less intermittent presence, and how conscious one is of it); the
material that it transforms (obvious in the case of a coffee grinder, less so in those
of a mirror, a radio, or a car - though every object transforms something); the
degree of exclusiveness or sociability attendant upon its use (is it for private,
family, public or general use?); and so on. Indeed all such means of categoriza-
tion may seem — when they are applied to an ensemble, such as the set of objects,
that is undergoing continual mutation and expansion — barely less contingent
than the order of the letters of the alphabet. The catalogue of the Manufacture
d’Armes de Saint-Etienne proposes, if not structures, then at least subdivisions,
but it takes into account only objects defined according to function: each object
corresponds to an operation, often a tiny or heteroclite operation, but nowhere
is any system of meanings even touched upon.! At a much higher level, the
simultaneously formal, functional and structural analysis which Siegfried Giedion
offers us — a kind of epic history of the technical object? — notes the changes in
social structure associated with technical development, but scarcely addresses
such questions as how objects are experienced, what needs other than functional
ones they answer, what mental structures are interwoven with — and contradict —
their functional structures, or what cultural, infracultural or transcultural system
underpins their directly experienced everydayness. These are the questions we
shall be asking here. We shall not, therefore, be concerning ourselves with objects
as defined by their functions or by the categories into which they might be sub-
divided for analytic purposes, but instead with the processes whereby people
relate to them and with the systems of human behaviour and relationships that
result therefrom.

The study of this ‘spoken’ system of objects - that is, the study of the more
or less consistent system of meanings that objects institute — always presupposes

1. The catalogue itself, however - its actual existence — is rich in meaning: its exhaustive nomenclatural aims
have the resounding cultural implication that access to objects may be obtained only via the pages of a
catalogue which may be leafed through ‘for the pleasure of it’, as one might a great manual, a book of tales,
amenu....

2. Mechanization Takes Command (New York: Oxford University Press, 1948).
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a plane distinct from this ‘spoken’ system, a more strictly structured plane, a
structural plane transcending even the functional account of objects. This plane is
the technological one.

The technological plane is an abstraction: in ordinary life we are practically
unconscious of the technological reality of objects. Yet this abstraction is profoundly
real: it is what governs all radical transformations of our environment. It is even
- and I do not mean this in any paradoxical sense - the most concrete aspect of
the object, for technological development is synonymous with objective structural
evolution. In the strictest sense, what happens to the object in the technological
sphere is essential, whereas what happens to it in the psychological or sociological
sphere of needs and practices is inessential. The discourse of psychology or
sociology continually refers us to the object as apprehended at a more consistent
level, a level unrelated to any individual or collective discourse, namely the
supposed level of technological language. It is starting from this language, from this
consistency of the technical model, that we can reach an understanding of what
happens to objects by virtue of their being produced and consumed, possessed and
personalized.

It is imperative, therefore, to get a clear picture from the outset of the
rationality of the object — a clear picture, that is, of the objective technological
structure involved. Take, for example, Gilbert Simondon’s account of the petrol
engine:

In today’s engines each important part is so closely associated with the others
by reciprocal exchanges of energy that it cannot undergo any essential
variation whatsoever. . .. The form of the cylinder head, the metal of which
it is manufactured, works in combination with all the other elements of the
cycle to produce a particular temperature in the electrodes of the sparking-
plug; this temperature in turn affects the characteristics of the ignition and of
the cycle as a whole.

Modern engines are concrete, whereas earlier ones were abstract. In the
older version, each component intervened at a specific stage of the cycle and
was then supposed to have no further impact on the others; motor parts
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were rather like people, each doing their job without ever getting acquainted
with their co-workers. ... The technical object may thus be said to have a
primitive form, an abstract form, in which each theoretical and material unit
is treated as an absolute needing to be set up as a closed system if it is to
function properly. Such a situation presents a set of problems of integration
that have to be resolved. ... This is the point at which specific structures
emerge which, relative to each component, one might call defence mechan-
isms: for instance, the cylinder head of the internal-combustion heat engine
starts to bristle with cooling fins. These were at first simply an extraneous
element, as it were, added to the cylinder and the cylinder head for the
sole purpose of cooling. In more recent engines, however, these fins have
come to play a mechanical role as well by providing a ribbing that serves to
inhibit the distortion of the cylinder head under the pressure of gases. ...
Now the two functions are no longer distinguishable; a unique structure
has thus evolved, one which is not a compromise but a concomitance, a
convergence. The ribbed cylinder head may now be made thinner, which
allows for faster cooling. The bivalent fin/rib structure therefore fulfils the
two formerly separate functions by means of a synthesis — and the result
is far more satisfactory in both cases: it integrates the two functions and
transcends them. ... We may say, then, that the new structure is more
concrete than the old and that it represents a genuine advance for the
technical object, for the true technological problem is the need for a con-
vergence of functions within a single structural feature, not the need for a
compromise between conflicting requirements. Ultimately, this progression
from abstract to concrete means that the technical object will tend towards

the state of a system that is completely internally consistent and completely
unified .3

3. Gilbert Simondon, Du mode d’existence des objets techniques (Paris: Aubier, 1958), pp. 25-6.
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This analysis is invaluable, because it supplies us with the elements of a coherent
system that is never directly experienced, never apprehended at the practical level.
Technology gives us a rigorous account of objects in which functional antagonisms
are dialectically resolved into larger structures. Every transition from a system to
another, better-integrated system, every commutation within an already structured
system, every functional synthesis, precipitates the emergence of a meaning, an
objective pertinence that is independent of the individuals who are destined to put
it into operation; we are in effect at the level of a language here, and, by analogy
with linguistic phenomena, those simple technical elements — different from real
objects — upon whose interplay technological evolution is founded might well be
dubbed ‘technemes’.

It is quite possible to envision a science of structural technology working at
this level that would study the organization of such technemes into more complex
technical objects. This science could be strictly applied, however, only to a limited
number of areas, ranging from laboratory research to the massive technological
products of the aeronautics, astronautics, shipbuilding, heavy-vehicle or heavy-
machinery industries. These are precisely the areas where technical pressures
maximize structural constraints, where the collective and impersonal nature of
the product reduces the effects of fashion to a minimum. Whereas car makers
must continually explore every conceivable variation in the form of their product,
while meeting a very few basic technological requirements (water cooling,
cylinder-based engine, etc.), aircraft manufacturers are obliged to produce concrete
technical objects solely on the basis of simple functional imperatives (safety, speed,
efficiency, and so on). Here technological development follows an almost pure
course. So, if we want to account for the system of everyday objects, a structural
technological analysis is clearly inadequate.

We may dream of arriving at an exhaustive description of technemes and
their semantic relations that would cover the entire world of real objects, but this
must inevitably remain just that — a dream. It is therefore tempting to deal with
technemes just as Plato would have us deal, as true astronomers, with the stars: ‘If
we mean, then, to turn the soul’s native intelligence to its proper use by a genuine
study of astronomy, we shall proceed, as we do in geometry, by means of problems,
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and leave the starry heavens alone.”* Unfortunately, this impulse immediately runs
into the directly experienced psychological and sociological reality of objects, a
reality which, over and above objects’ perceptible materiality, constitutes such
a significant body of constraints that the integrity of the technological system is
continually being modified and disturbed by it. It is this disturbance, and the way
the rationality of objects comes to grips with the irrationality of needs, and the
way this contradiction gives rise to a system of meanings that seeks to resolve it —
it is these things that we are concerned with here, not technological models, even
if the essential truth of these models provides the ground from which our direct
experience of objects is continually emerging.

Each of our practical objects is related to one or more structural elements, but
at the same time they are all in perpetual flight from technical structure towards
their secondary meanings, from the technological system towards a cultural system.
The everyday environment remains to a very great extent an ‘abstract’ system.
For all their multiplicity, objects are generally isolated as to their function, and it is
the user who is responsible, as his needs dictate, for their coexistence in a functional
context, in a system which is not very economical, not very consistent, and indeed
resembles the archaic structure of early petrol engines in that it comprises an assort-
ment of partial functions that are often irrelevant or antagonistic to one another. The
current trend, moreover, is by no means to rectify this inconsistency but, rather, to
meet successive needs by introducing new objects. The result is that each object
added to the sum of objects may be adequate to its own function but work against
the whole; it even happens that a new object will be adequate to its function while
at the same time working against it.

Furthermore, inasmuch as an object’s formal and technical connotations are
added to a functional incoherence, it is the whole system of needs, socialized or
unconscious, cultural or practical — in short, a whole inessential system, directly
experienced — which surges back on to the essential technical order and threatens
the objective status of the object itself.

4. The Republic of Plato, trans F.M. Cornford (New York and London: Oxford University Press, 1945 [1941]),
Book VII, pp. 248-9.
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To take an example: the most ‘essential’ and structural aspects of a coffee
mill, and hence the most concretely objective things about it, are the electric motor,
the electricity furnished by the power company, and the laws governing the
production and transformation of energy; what is already less objective, because it
depends on a particular person’s need, is the mill’s actual coffee-grinding function;
and what is not objective in the slightest, and hence inessential, is whether it is
green and rectangular or pink and trapezoid. A single structure, the electric motor,
may be embodied in a variety of specific functions; functional differentiation is
thus already a secondary consideration (and may eventually fall into the sheer
incoherence of the completely useless object or ‘gadget’®). A single function of
an object may in turn become specific in a variety of forms — which brings us into
that realm of ‘personalization’, of formal connotation, where the inessential
holds sway. Indeed, the characteristic of the industrial object which distinguishes
it from the craft object is that in the former the inessential is no longer left to
the whims of individual demand and manufacture, but instead picked up and
systematized by the production process, which today defines its aims by reference
to what is inessential (and by reference to the universal combinatorial system of
fashion).®

This inextricable complexity is what makes for the fact that the conditions
under which a technological sphere may become autonomous, and therefore the
possibility of a structural analysis in the realm of objects, are not comparable
to the situation with regard to language. Apart from pure technical objects,
with which as subjects we never have anything to do, we shall see that the two
levels of objective denotation and of connotation (whereby the object is cathected,
commercialized and personalized, whereby it attains utility and enters into a

5. [Translator’s note: French, in borrowing the English word ‘gadget’, lays far more stress than English-speakers
generally do on the connotation for which a gadget is an object, such as a novelty item, with no function or use
value. It is with this emphasis that the author uses the term here and throughout the present work; see in
particular his discussion of gadgets and robots below.]

6. The modalities of transition from essential to inessential are thus today themselves relatively systematic.
This systematization of the inessential has its sociological and psychological aspects; it also has an ideological
function of integration (see ‘Models and Series’ below).
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cultural system) are not, under today’s conditions of production and consumption,
separable in the way that the levels of language [langue] and speech [parole] are
separable in linguistics. The technological level simply does not have the sort of
structural autonomy that would permit us to say that its equivalent of ‘speech
acts’, namely the ‘speaking’ object, is no more important in an analysis of objects
than speech acts are in an analysis of linguistic phenomena. Whereas a rolled r in
contrast to a uvular r changes nothing so far as the linguistic system is concerned
- in other words, the connoted meaning has absolutely no retroactive effect on the
denoted structures — the connotation of an object may for its part bring great weight
to bear upon technical structures, and alter them significantly. For technology,
unlike language, does not constitute a stable system. Unlike monemes and
phonemes, technemes are continually evolving. Now, the fact that the technological
system is so closely implicated, by reason of its state of permanent revolution, in
the very time of the practical objects that ‘speak’ it (much the same is true for
language, but to a vastly lesser degree); the fact that this system has as its aims a
mastery of the world and the satisfaction of needs — aims, that is to say, which are
more concrete and less easily dissociated from praxis than communication, which
is the aim of language; and, lastly, the fact that technology depends strictly on the
social conditions under which technological research is carried out, and hence on
the global order of production and consumption, an external constraint which in
no way applies to language - all this means that the system of objects, unlike the
linguistic system, cannot be described scientifically unless it is treated in the process
as the result of the continual intrusion of a system of practices into a system of
techniques. It is thus not consistent technical structures but, rather, the ways in
which practices affect techniques — or, more exactly, the ways in which techniques
are checked by practices — that account for reality here. In sum, the description of
the system of objects cannot be divorced from a critique of that system'’s practical
ideology. At the technological level there is no contradiction: there is merely
intention. But a human science must be a science both of intention and of whatever
counters that intention. How is it that a consistent technological system is dissemi-
nated as an inconsistent practical system? How is the ‘language’ of objects ‘spoken’?
By what means does this ‘speech’ system (or this system which falls somewhere
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between language and speech) override the linguistic system? And finally, what
is the location, not of the abstract consistency of the system of objects but, rather, of
its directly experienced contradictions?’

7. On the basis of this distinction, it is nevertheless possible to posit a close affinity between the analysis
of objects on the one hand and linguistics (or, more precisely, semiology) on the other. Thus what I refer to in
the field of objects as marginal (or inessential) difference is analogous to the semiological notion of ‘field of
dispersal’. This field

is made up of the varieties in execution of a unit (of a phoneme, for instance) as long as these varieties do

not result in an alteration in meaning (that is, as long as they do not become pertinent variations) . . . : in
the food system, for instance, we can speak of the dispersal field of a dish, which will be established
by the limits within which this dish’s name still signifies, whatever ‘frills’ preparers may add. ... The

varieties which make up the dispersal field are called combinative variants. . . . [These] do not participate
in commutations of meaning; they are not pertinent. . . . Combinative variants have long been considered
as phenomena pertaining to speech: they certainly are very close to it, but are nowadays held to pertain
to language, since they are ‘compulsory’. (Roland Barthes, ‘Eléments de sémiologie’, Communications, no.
4 [November 1964], p. 128. English translation by Annette Lavers and Colin Smith: Elements of Semiology
[London: Jonathan Cape, 1967], pp. 84-5 [here slightly modified].)

Barthes adds that this notion is destined to become a central one in semiology, because variations of this
kind, though they are non-signifying at the denotative level, may again become significant at the level of
connotation.

Clearly the analogy between combinative variation and marginal difference is a profound one: both
involve the inessential, both are without pertinence, both depend on a combinatorial system and become
meaningful at the level of connotation. There is an essential difference between them, however: combinative
variation remains external to the semiological plane of denotation, whereas marginal difference is, precisely,
never ‘marginal’. For the technological plane does not designate — as language qua system [langue] does for
language in general [langage] - a fixed methodological abstraction which reaches the real world only by virtue
of connotations; rather, it designates an evolving structural framework which connotations (inessential
differences) arrest, stereotype and cause to regress. Technology’s structural dynamism is paralysed, at the
level of objects, in the differential subjectivity of the cultural system, which itself then retroactively impinges
on the organization of technology.



A. THE FUNCTIONAL
SYSTEM,
OR
OBJECTIVE DISCOURSE



1 Structures of Interior Design

The Traditional Environment

The arrangement of furniture offers a faithful image of the familial and social
structures of a period. The typical bourgeois interior is patriarchal; its foundation
is the dining-room/bedroom combination. Although it is diversified with respect
to function, the furniture is highly integrated, centring around the sideboard or
the bed in the middle of the room. There is a tendency to accumulate, to fill and close
off the space. The emphasis is on unifunctionality, immovability, imposing presence
and hierarchical labelling. Each room has a strictly defined role corresponding to
one or another of the various functions of the family unit, and each ultimately
refers to a view which conceives of the individual as a balanced assemblage of
distinct faculties. The pieces of furniture confront one another, jostle one another,
and implicate one another in a unity that is not so much spatial as moral in
character. They are ranged about an axis which ensures a regular chronology
of actions; thanks to this permanent symbolization, the family is always present to
itself. Within this private space each piece of furniture in turn, and each room, inter-
nalizes its own particular function and takes on the symbolic dignity pertaining to
it — then the whole house puts the finishing touch to this integration of interpersonal
relationships within the semi-hermetic family group.

15
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All this constitutes an organism whose structure is the patriarchal relationship
founded on tradition and authority, and whose heart is the complex affective
relationship that binds all the family members together. Such a family home is a
specific space which takes little account of any objective decorative requirements,
because the primary function of furniture and objects here is to personify human
relationships, to fill the space that they share between them, and to be inhabited by
a soul.! The real dimension they occupy is captive to the moral dimension which it
is their job to signify. They have as little autonomy in this space as the various
family members enjoy in society. Human beings and objects are indeed bound
together in a collusion in which the objects take on a certain density, an emotional
value — what might be called a ‘presence’. What gives the houses of our childhood
such depth and resonance in memory is clearly this complex structure of interiority,
and the objects within it serve for us as boundary markers of the symbolic configu-
ration known as home. The caesura between inside and outside, and their formal
opposition, which falls under the social sign of property and the psychological
sign of the immanence of the family, make this traditional space into a closed
transcendence. In their anthropomorphism the objects that furnish it become house-
hold gods, spatial incarnations of the emotional bonds and the permanence of
the family group. These gods enjoyed a gentle immortality until the advent of a
modern generation which has cast them aside, dispersed them — even, on occasion,
reinstated them in an up-to-date nostalgia for whatever is old. As often with gods,
furniture too thus gets a second chance to exist, and passes from a naive utility into
a cultural baroque.

The dining-room/bedroom pattern — an arrangement of movable property
closely bound up with the house as immovable property — continues to be widely
pitched by advertisers to a vast public. Department stores such as Lévitan and
Galeries Barbes still titillate the collective taste with evocations of ‘decorative’
ensembles — despite the fact that contours are now ‘stylized’, despite the fact that
decoration is out of favour. This furniture still sells, not because it is cheaper but
because it embodies the official certainties of the group and enjoys the sanction of

1. They may also have taste and style - or not, as the case may be.

16
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the bourgeoisie. A further reason is that such monumental furniture (sideboard,
bed or wardrobe) and its arrangement echo the persistence of traditional family
structures across broad social strata of modern society.

The Modern Object Liberated in Its Function

The style of furniture changes as the individual’s relationships to family and
society change. Corner divans and beds, coffee tables, shelving — a plethora of new
elements are now supplanting the traditional range of furniture. The organization
of space changes, too, as beds become day-beds and sideboards and wardrobes
give way to built-in storage. Things fold and unfold, are concealed, appear only
when needed. Naturally such innovations are not due to free experiment: for
the most part the greater mobility, flexibility and convenience they afford are the
result of an involuntary adaptation to a shortage of space — a case of necessity
being the mother of invention. Whereas the old-fashioned dining-room was heavily
freighted with moral convention, ‘modern’ interiors, in their ingeniousness, often
give the impression of being mere functional expedients. Their ‘absence of style’ is
in the first place an absence of room, and maximum functionality is a solution
of last resort whose outcome is that the dwelling-place, though remaining closed
to the outside, loses its internal organization. Such a restructuring of space and
the objects in it, unaccompanied by any reconversion, must in the first instance be
considered an impoverishment.

The modern set of furniture, serially produced, is thus apparently destruc-
tured yet not restructured, nothing having replaced the expressive power of the old
symbolic order. There is progress, nevertheless: between the individual and these
objects, which are now more supple in their uses and have ceased to exercise
or symbolize moral constraint, there is a much more liberal relationship, and in
particular the individual is no longer strictly defined through them relative to his
family.? Their mobility and multifunctionality allow him to organize them more

2. We cannot help but wonder, however, whether he is not henceforward strictly defined through them
relative to society at large. On this point, see ‘Models and Series’ below.

17
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freely, and this reflects a greater openness in his social relationships. This, however,
is only a partial liberation. So far as the serial object is concerned, in the absence
of any restructuring of space, this ‘functional’ development is merely an emanci-
pation, not (to go back to the old Marxian distinction) a liberation proper, for it
implies liberation from the function of the object only, not from the object itself. Consider
a nondescript, light, foldable table or a bed without legs, frame or canopy - an
absolute cipher of a bed, one might say: all such objects, with their ‘pure’
outlines, no longer resemble even what they are; they have been stripped down
to their most primitive essence as mere apparatus and, as it were, definitively
secularized. What has been liberated in them — and what, in being liberated, has
liberated something in man (or rather, perhaps, what man, in liberating himself,
has liberated in them) — is their function. The function is no longer obscured by
the moral theatricality of the old furniture; it is emancipated now from ritual, from
ceremonial, from the entire ideology which used to make our surroundings into
an opaque mirror of a reified human structure. Today, at last, these objects emerge
absolutely clear about the purposes they serve. They are thus indeed free as
functional objects — that is, they have the freedom to function, and (certainly so far
as serial objects are concerned) that is practically the only freedom they have.?
Now, just so long as the object is liberated only in its function, man equally is
liberated only as user of that object. This too is progress, though not a decisive turning-
point. A bed is a bed, a chair is a chair, and there is no relationship between them
so long as each serves only the function it is supposed to serve. And without
such a relationship there can be no space, for space exists only when it is opened
up, animated, invested with rhythm and expanded by a correlation between
objects and a transcendence of their functions in this new structure. In a way space
is the object’s true freedom, whereas its function is merely its formal freedom. The

3. Similarly, the bourgeois and industrial revolution gradually freed the individual from his involvement
with religion, morality and family. He thus acceded to a freedom in law as an individual, but also to an actual
freedom as labour-power - that is, the freedom to sell himself as labour-power. This parallel has nothing coin-
cidental about it, for there is a profound correlation here: both the serially produced ‘functional’ object and the
social individual are liberated in their ‘functional’ objectification, not in their singularity or in their totality as
object or person.
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bourgeois dining-room was structured, but its structure was closed. The functional
environment is more open, freer, but it is destructured, fragmented into its various
functions. Somewhere between the two, in the gap between integrated psycho-
logical space and fragmented functional space, serial objects have their being,
witnesses to both the one and the other — sometimes within a single interior.

The Model Interior

Modular Components

This elusive space, which is no longer either a confined externality nor an interior
refuge, this freedom, this ‘style” which is indecipherable in the serial object because
it is subordinated to that object’s function, may nevertheless be encountered
in model interiors, which embody a new emerging structure and a significant
evolution.*

Leafing through such glossy magazines as Maison Frangaise or Mobilier et
Décoration [Furniture and Decoration],® one cannot fail to notice two alternating
themes. The first reaches for the sublime, presenting houses beyond compare:
old eighteenth-century mansions, miraculously well-equipped villas, Italian
gardens heated by infra-red rays and populated by Etruscan statuettes — in short,
the world of the unique, leaving the reader no alternative (so far as sociological
generalization is concerned, at any rate) but contemplation without hope.
Aristocratic models such as these, by virtue of their absolute value, are what
underpin the second theme, that of modern interior decoration and furnishing. The
objects and furniture proposed here, though they are high in ‘status’ value, do
impinge on sociological reality: they are not dream creations without commercial
significance but, rather, models in the proper sense of the word. We are no longer in

4. In other words, these things happen at a privileged level. And there is a sociological and a social problem
with the fact that a restricted group should have the concrete freedom to present itself, through its objects and
furniture, as a model in the eyes of an entire society. This problem will be addressed later, however — see
"Models and Series’ below.

5. A glossy magazine devoted to mass-produced products is unthinkable, the only appropriate form here
being a catalogue.
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a world of pure art, but in a world which (potentially, at least) is of interest to the
whole of society.

These models of the home-furnishing avant-garde are organized around the
basic distinction between COMPONENTS and SEATING; the practical imperative
they obey is that of INTERIOR DESIGN, or syntagmatic calculation, to which may
be contrasted, as seats are to components, the general concept of ATMOSPHERE.

TECMA: Extensible and interlocking components. Can be transformed or
enlarged. Harmonious — they create a perfectly matching set of furniture.
Functional - they answer all the needs of modern living. And they meet all
your furnishing requirements - bookshelves, bar, radio, cupboards, wardrobe,
desk space, cabinets, dresser, drawers, display unit, file storage, hideaway
table. . ..

TECMA is available in oiled teak or finished mahogany.

OSCAR: Put your OSCAR environment together with your own hands!
Exciting! Unprecedented!

The OsCAR furniturama is a set of specially pre-cut components. Discover
the fun of designing a miniature three-dimensional model of your furniture,
in colour and just the right size to handle! You can build your model and
change it around to your heart’s content — all in the comfort of your own
home!

Then, with perfect confidence, order your original and personal OSCAR
furniture — soon to be the pride of your household!

MONOPOLY: Every MONOPOLY ensemble is your personality’s best friend. A
high-quality cabinetwork system, in teak or makoré. Jointing and assembling
leave no traces. Four-sided components can be put together in an infinite
variety of ways — an infinite variety of genuine furniture adapted to your own
particular tastes, size requirements and needs.

These are multi-combinable single-block components. You're sure to want
them so that you too can give your home that refined atmosphere you’ve been
dreaming about.
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These examples reveal how the functional object is being transcended by a new
kind of practical organization. Symbolic values, and along with them use values,
are being supplanted by organizational values. The substance and form of the old
furniture have been abandoned for good, in favour of an extremely free interplay
of functions. These objects are no longer endowed with a “soul’, nor do they invade
us with their symboli